


About the Composer

Truth into emotion. Emotion into music. Music into emotion. Emotion into truth. Done 
perceptively, this cycle never ends. As a writer and lover of both vocal and instrumental 
idioms, Daniel Elder (b. 1986) delights in crossing the boundaries of these worlds to 
create music that speaks outside its niche. Asked of his style, Daniel’s goal is simple: “In 
my writing I seek to avoid the common focus on 'my voice'—rather I attempt to tap the 
emotions a poet once put into words, or to tell a story with no words at all through the 
complex feelings of orchestral color. Through the pursuit of emotion I chase truth. The 
notes are merely the language.” Emerging from rural Georgia Daniel's music quickly 
attracted the attention of renowned American choral directors and catapulted him to the 
international stage within three years of writing his first work. His catalogue is printed 
by Carus Verlag, Edition Peters, GIA Publications, Hal Leonard, Walton Music, 
Wingert-Jones Publications, and self-published through J.W. Pepper and SMP Press. 
Learn more at www.danieleldermusic.com.

Program Notes

In his thirty-nine-year life, George Herbert penned words often heard from much older 
and wiser men. This musical setting of "The Call" pulls at a thread of profound piety; a 
quiet yearning for the divine ("I am the way, and the truth, and the life..." (John 14:6)). 
Whether he sought to relieve his pain, to increase his enlightenment, or simply to sooth an 
ever-present fear of death and hell, there is both a hunger and a sense of anticipation, as if 
in this almost-entirely monosyllabic text he is holding his breath to hear the voice of God. 
(Monosyllabic—except for one phrase: "Such a Life, as killeth death." This line will return 
as a central pillar of the musical setting.) This music humbly seeks to embrace Herbert's 
motives here, as depicted in the opening tempo marking molto cauto, or "very cautious." A 
prominent motific appoggiatura throughout the work evokes an ancient sense of a trumpet 
call, though toned down so softly and gently it's little more than a vaporous echo through 
time. Is he calling out to the Lord—or is he listening for His answer? Is Herbert even 
questioning his faith? The musical harmonies project a brittle uncertainty, sometimes 
blossoming at its high points to a passionate discord—all cries of a desperate man seeking 
comfort, understanding, yet fumbling in the dark with naught but his faith to guide him. 
Most climactic is Herbert's third stanza which shifts startlingly inward to the words "my 
Joy, my Love, my Heart." Here the chorus reaches to heaven for him, crying out for God 
with every mortal fiber they can resonate. In this lies the deeply personal crux of "The 
Call": Come, Come, COME...pleas to which silent words of beseeching are nearly audible. 
These are the cries of a passionately devout man, struggling valiantly to defeat the 
demons which tempt his faith. Finally, just as the Lord is said to have come to Elijah as a 
"still small voice," only in the echo of these cries does calm descend upon Herbert's soul as 
he hears his own words, "Such a Heart, as joyes in love." Musically a shift to the diatonic 
major marks a significant resolution. Suddenly the cavernous dissonances are filled with 
soothing harmonies, as Herbert seems to find the peace he seeks so ardently. And 
textually, the sole non-monosyllabic word returns as the chorus finally utters the modified 
phrase, "Come, killeth death, my Life," alluding to the book of Revelation (from which the 
sentiment "Come, Lord Jesus" in Revelation 22:20 possibly inspires Herbert's poem) and 
the prophesied final victory over death. At the same time, half the chorus sings "Come, my 
Love," to marry together these mixed emotions of both reverence and intimacy. Ultimately 
"The Call" is perhaps both question and answer...both call and response. And just perhaps, 
Herbert's journey grants both himself and his audience clarity in what faith is all about.

                                                                                                                                       —Daniel Elder
Performance Note

In all instances of the appoggiatura, this grace note should be sung on the beat, not before 
it. It should also be treated sluggishly, ideally somewhere between a sixteenth-note and an 
eighth-note duration. To aid rehearsal efficiency these gestures have been aligned more 
literally in the piano reduction.



The Call

Come, my Way, my Truth, my Life:
Such a Way, as gives us breath:
Such a Truth, as ends all strife:
Such a Life, as killeth death.

Come, my Light, my Feast, My Strength:
Such a Light, as shows a feast:
Such a Feast, as mends in length:
Such a Strength, as makes his guest.

Come, my Joy, my Love, my Heart:
Such a Joy, as none can move:
Such a Love, as none can part:
Such a Heart, as joyes in love.

                                        —George Herbert
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my Strength:

 
my Strength:
 
my Strength:

 
 

 
 












ma non lunga



















  
Such a

  
Such a

 
Such a  
Such a

    

61 A tempo primo, pensoso

  
Light, as

  
Light, as

 
Light, as

 
Light, as

  
 

sub. 
sub. 

sub. 
sub. 

  
shows a

  
shows a

 
shows a

 
shows a

  
 

  
feast:

  
feast:


feast:


feast:

   









sim.





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













66   
Such a

  
Such a

 
Such a  
Such a

    

  
Feast, as

  
Feast, as

 
Feast, as

 
Feast, as

  
 

sub. 
sub. 

sub. 
sub. 

  
mends in

  
mends in

 
mends in

 
mends in

  
 

 
length:

  
length:


length:


length:

  










































  
Such a

   
Such a

    

71 Pensoso e più scuro  
Strength,

 
Strength,

  
Strength, as

  Strength, as

 
Strength, as

    

sotto voce

sotto voce

sub. 
sub. 




  
makes

  makes


makes

   

 

 
  

his

  his


his

  




 
guest.

 guest. 
guest.


 




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








   
Come, my

  
Come,

   
Come, my

  
  

76 Liberamente e scuro





scuro

scuro

scuro



 
Way,



 
Way,

 
 

  
Come, my

  
Come, my

  
Come, my

  
Come, my

  
  

 scuro  
Truth,

 
Truth,

 
Truth,

 
Truth,

 
 

   
Come, my,

   
Come, my,

   
Come, my,

   
Come, my,

  
  

poco accel.



















81    
Come, my

   
Come, my

   
Come, my

   
Come, my

  
  

 
Life,

  
Life, Life,

 
Life,

  
Life, Life,

   
  

più leggero

più leggero

più leggero

più leggero

82 A tempo

 
Life,

 
Life,

 
Life,

 
Life,

  
  

 
Life,

 
Life,

 
Life,

 
Life,

  
  

  
Life,

 
  
Life:

 
Life:

 
  

















 
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






86  
Life,

 
Life,

  
my Life,


    

scuro

scuro

scuro

scuro

molto rall.

 
Come...

 
Come, my...

  
my...

 
   








88 A tempo primo, molto scuro 



Come,
Come,




sotto voce

sotto voce






















91 


Come,


Come, 
Come,

 

sotto voce








 
Come,  

Come,


Come, 
Come,

   
 

sotto voce  
my

  
my

  
my

 
my

   
   

 
Joy,


Joy,

 
Joy,


Joy,

 
 
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






96 










Come,

   
Come,


  

  
Come,  

Come,

 
Come,

  
Come,

   
  

 
my

  
my

  
my

 
my

   
   

  
Love,

 
Love,

 
Love,


Love,

  
 

non troppo

non troppo

non troppo

non troppo

poco accel.









101   
Love,

 
Love,

 
Love,

 
  
 










102 Più mosso vivace 
   

Come,


Come,

  
Come,

  
  






   
Come, Come,

 
Come,

 
Come, Come,

  
Come,

 Come,

    
  

  
my

  
Come, my

  
my,

 
my,

  my,

   
    

molto espress.

div.

div.






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











106 
Heart,


Heart,


Heart,

   
my, my, my, my,

   
my,my, my, my,

  
Come, Come, Come,

      








(opt. trill, ad lib.)




 

Come, my

 
Come, my

  
Come, my

  
my,

  
my,


Come,

   
    

  
Come,

 
Heart,

 
Heart, Come,

  
my, Come, Come,

   
my,my, Come,

  
Come, Come, Come,

   
     










 poco accel.
  

Come,

  
Come, my,

 
Come, Come,

 
Come,

 
Come,

    















   

   

  



 


 

  

  

 






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








110  
my,

  
Come,

  
Come, my,

  
Come, my,

  
Come, my,

  
Come, my,

      

  
Come,

  
Come,


Come,

   
Come,




  
   









111 Molto vivace, brioso ( = c. 120)

  
Come,

 
Come,

  
Come, Come,


 

Come,

  
Come,

    
  





 




 
Come,

  
Come,

  
Come,

  
Come,




      

 
my


my

 
my


my


my


my 














 
 

 















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









115  
Heart,

 
Heart,

 
Heart,

 
Heart,

 
Heart,


Heart, 
 













 
Heart,

 
Heart,

 
Heart,

 
Heart,

 
Heart,


Heart:

 
 











 

Heart,

 
Heart,

 
Heart,

 
Heart,

 
Heart,


 
 





















 
Heart:

 
Heart:


Heart:


Heart:

 
Heart:



 

più dolce

più dolce

più dolce

più dolce

più dolce

rall. poco a poco
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






120 
Such


Such


Such


Such





a


a


a


a




  
Joy, as

  
Joy, as

 
Joy, as

 
Joy, as

  
 

122 A tempo primo ma grazioso ( = c. 90)





  
none can

  
none can

 
none can

 
none can

  
 

 
move:

  
move:


move:


move:

  









125 






ma non lunga 


 
Such a

 
Such a


  

  
Love, as

  
Love, as

 
Love, as

 
Love, as

  
 

sub. 
sub. 

  
none can

  
none can

 
none can

 
none can

  
 

 
part:

  
part:


part:


part:

  







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













130 






sim. 



Such

 
Such




 

  
Such a

  
Such a


a


a


  


  
Heart,

  
Heart,


Heart,


Heart,

  


133 Con moto molto calmo





  
Heart,

  
Heart,




  
































135  
as

 
as


as


as

 


   
joyes

   
joyes


joyes,

 
joyes,

   






joyes

 
joyes




poco animato

poco animato

 
in

 
in


in

 
in

 
 

  
love. Come,

  
love. Come,

  
love.

  Come,


love,

      







139 Più grazioso









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















140  
my

 
my

  
Come, my

  my


my

 
    

  
Love,

  
Love,

 
Life, Come,

 Life, Come, 
Life, Come,

  
 

vivace

vivace

poco

poco




  
kill eth

  kill eth

  
kill eth


  

  
(m) Come,

  
(m) Come,

  
death,

  death, Come,


death,

      






 
my

 
my

  
Come, my

  my


my

 
    

-

-

-
























145   
Love,

  
Love,

 
Life, Come,

 Life, Come, 
Life, Come,

  
 

vivace

vivace

sim.

sim.




  
kill eth

  kill eth

  
kill eth


  

  
(m) Come,

  
(m) Come,

  
death,

  death, Come,


death,

      








 
my

 
my

  
Come, my

  my


my

 
    

  
Love,

  
Love,

 
Life,

 
Life,

Life,

  
 

-

-

-





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














150 







 
Come,

 
Come,

 
Come,

 
Come,

 
 






 







  
Come,

  
Come,

  
Come,

  
Come,

  
  

sotto voce

sotto voce

sotto voce

153 Molto liberamente

sotto voce

  
Come,

  
Come,

  
Come,

  
Come,

  
  

































155   
kill eth

  
kill eth

  
kill eth

  
kill eth

  
  

 
death,

 
death,

 
death,

 
death,

 
 

 
my

 
my

 
my

 
my

 
 


Life,


Life,


Life,


Life,




non troppo

non troppo

non troppo

non troppo

 
my

 
my

 
my

 
my

 
 

molto rall.

 
Life.

 
Life.

 
Life.

 
Life.


 

-

-

-

-








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