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Program Notes

It is a commonly shared belief that the more we learn, the more we appreciate how little
we know. Thus the path to wisdom is fraught with pangs of humility. Kipling seemed to
appreciate this in particular when he penned the words of a father to his son in "If—."
The tacet question "how do I become like you?," asked by every child to every parent, is
addressed here, steeped in the depths of harsh revelation.

Sometimes the true cost of something we desire is greater than/we éver imagined we
could bear. It is hearing this harsh reality that informs the gloomyof this musical setting,
which focuses less on the words of the father who is speakingfand‘more on the emotions
of the son who is listening. "...blaming, doubting, hating...fwisted..jbroken..." These words
serve to evoke fear—and as the father surely knows, fearlis thejproving ground on which
courage must be forged. Like a microcosm of the journey towards manhood, this boy's
emotions develop as he absorbs his father's advice. "Ifiyou can..." begins to sound more
like "...can you?" From initial shock, a sense of despaiggradually morphs into resolve as
he identifies and musters a budding inner resiliency.

Just as this son seeks to inherit his father's legacy, s:must he learn to inherit the strength
required to sustain that legacy. In Kipling's wordsgdhe map is provided, and If You serves
to mark the journey.

About the Composer

Truth into emotion. Emotion integnusic. Music into emotion. Emotion into truth. Done
perceptively, this cycle never ends. As a writer and lover of both vocal and instrumental
idioms, Daniel Elder (b. 1986) delights in crossing the boundaries of these worlds to
create music that speaks,eutside its niche. Asked of his style, Daniel’s goal is simple: “In
my writing I seek to avoid the common focus on 'my voice'—rather I attempt to tap the
emotions a poet gice puinto words, or to tell a story with no words at all through the
complex feelings of @rchestral color. Through the pursuit of emotion I chase truth. The
notes are merely the language.” Emerging from rural Georgia Daniel's music quickly
attracted the attention'of renowned American choral directors and catapulted him to the
international stage within three years of writing his first work. His catalogue is printed
by Carus Verlag, Edition Peters, GIA Publications, Hal Leonard, Walton Music,
Wingert-Jones Publications, and self-published through J.W. Pepper and SMP Press.
Learn more at www.danieleldermusic.com.



If—

If you can keep your head when all about you
Are losing theirs and blaming it on you,

If you can trust yourself when all men doubt you,
But make allowance for their doubting too;

If you can wait and not be tired by waiting,
Or being lied about, don’t deal in lies,

Or being hated, don’t give way to hating,
And yet don’t look too good, nor talktoogwise:

If you can dream—and not make dreams your master;
If you can think—and not make thoughtssyour aim;

If you can meet with Triumph and Disaster
And treat those two impostors justithe same;

If you can bear to hear the truth you$espoken
Twisted by knaves to make a trap-fer fools,

Or watch the things you gavé your life to, broken,
And stoop and build fem up'with worn-out tools:

If you can make one heapiof all'your winnings
And risk it on one tammefpitch-and-toss,

And lose, and start again at your beginnings
And never breathe @ wiord about your loss;

If you can foréeyourheart and nerve and sinew
To serve your tusmslong after they are gone,

And so hold"en when there is nothing in you
Except the Williwhich says to them: “Hold on!

If you can‘talk with crowds and keep your virtue,
Or gvalkywith Kings—nor lose the common touch,

If neither f@es nor loving friends can hurt you,
If;all'men count with you, but none too much;

If you can fill the unforgiving minute
With sixty seconds” worth of distance run,

Yours is the Earth and everything that's in it,
And—which is more—you’ll be a Man, my son!

—Rudyard Kipling
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